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2) Georg Friedrich Wilhelm Hegel, The Philosophy of Right, trans. S. W. Dyde (New
York: Cosimo, 2008), “Preface,” xx and xxi.

3) Paul Ricoeur, Time and Narrative (Chicago: University of Chicago Press, 1984,
1985 and 1988).

4) Peter Osborne, The Politics of Time: Modernity and the Avant-Garde (London: Verso,
1995).

5) Seren Kierkegaard, The Present Age [1846], trans. Alexander Dru (New York: Harper
Torchbook, 1962), 33.
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6) Kierkegaard's Writ-ings, vol. 7, trans. Howard V. Hong and Edna H. Hong (Princeton:
Princeton Uni-versity Press, 1985), ch. 4 “The Case of the Contemporary Disciple”o] A&l
Soren Kierkegaard, Philosophical Fragments [1844]9} Kierkegaard's Writings, vol. 20,
trans. Howard V. Hong (Princeton: Princeton University Press, 1978)0] A&
“Anti-Climacus” @] Practice in Christianity [1850]2] AMA|st S 2 7.

7) Walter Benjamin, The Arcades Project (Cambridge, MA and London: Harvard University
Press, 2002), N, 3, 1, p. 463.

8) =BL 2% 79 YRS AIAHOLL 7ML J|E FWY AR HYLEe AL (L
B dopgl, £YF o, TopAlo|s mRME 1) - %K}

9) Jacques Derrida, Margins of Philosophy (Chicago: University of Chicago, 1982)
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10) Jacques Derrida, Of Grammatology, trans. Gayatri Chakravorty Spivak (Balti-more: Johns
Hopkins UP, 1976), 5.

1) =82 715 109] A92g Q8siRoL), of7|hs 7]& 1 Rolro] HYLES LA
(Rt dlelnt, A E o, F1elolERA]) - ot 5

12) 29 o] 22 & 71, “Introduction: The Contemporaneity Question,” in Antinomies of
Art and Culture: Modernity, Postmodernity, Contemporaneity, eds. Terry Smith, Okwui
Enwezor and Nancy Condee (Durham, NC: Duke University Press, 2008), 1.
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13) Smith, “Introduction: The Contemporaneity Question,” xiii.

14) Smith, “Introduction: The Contemporaneity Question,” 9. oj7]o= Zca UL A
Singular Modernity: An Essay on the Ontology of the Present (London: Verso, 2002)
et A= fi2te] 7] &AA, E3] Specters of Marx: The State of the Debt, the Work of
Mourning and the New International (Chicago: University of Chicago Press, 1994) Jz2]1
Time of Terror: Dialogues with Jurgen Habermas and Jacques Derrida, ed. Giovanna
Borradori (Chicago: University of Chicago Press, 2003)of] A& 9.11 E|2] o]%9] QIE{H.
ERREEEDCEREAES

15) Jacques Ranciére, Chronicles of Consensual Times (London: Continuum, 2010).
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ol MEEf Sl M =alsto ol2= oAE EAUct. Z2|=2|s] YA (Friedrich Nietzsche)
of THIAICHA TEH(Untlimely Meditations, 1873-76),2 -FAEChH AAte| ZHXdof Cfst
waotst 2F0| Xpalel SAIQIES olefel dAAl=AHYE I8 ARle| a2 s sHE §le
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J2/E(Tim Griffin)2 Ol I oflzlstAl X|HHct
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contemporary)” =0, ¢ XHs|Eo|l= Esio| XZ7X= UMz HRE=Z =Ssct. a2
L5tH, JH2 FH MAfe offst MAel, dAdEel Ao UM FRet WHo|X el of
Aoz HI|=ojgct. s|AMoZE= o F0{7t O XA 24 ARRE Holof, B7|Hol wAloz @
=9 o|g M| =AED O $£gof oist ekl olsiE Tl ol E80] € Hez =
£ ot JBut OZdo] s Hols sH, 558 Jhsst7l= Ech 0l&7tE, nIEAERE,
FEOIEE, HHIIES BF 259 0/s0M AAZE EFEHOZ Moidte ol e AAH
HHES Fotlh7|E g Ust= Zdo|ct. el FA|ZEd (atemporality)el EZtAE{E Z7|2H0| HoY
5t etzof Zolct, A2, ojse g I XH7IX| tstAlZerE chEXel FAHE 2 ' I
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(out-of-jointness)” & 7tsMo| =ct. ofEH ZH2 A|Zts o|FHM2Z(disjunctively) AX|E of
AR =2, & Al "HE ol2AHLY  HE =0{” Holnd, E=, 259 0|s9 BH
oM o MesiAl=, 2A2 AtHE2(anachronism) 2] MotS B U0 Eolct= Zdo|ct 1)

16) Giorgio Agamben, “What is the Contemporary?”, in What is an Apparatus? And Other
Essays (Stanford: Stanford University Press, 2009), 40.
17) Tim Griffin, “Out of Time,” Artforum 50, no. 1 (September 2011): 288-89.
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zozmAo| X|HaHs P ma{Lto|ofE

2000 =52t R A2, GO MAHel =Hol| 2t EES0l
I

7t
B 7t st ot ZolM7EX 25 oM M27I=Act. e ae HE2S
i Mo

fO KT 2 o

= 22 oH EHS2 STolii A=
ol= MAES dYst UMY FARCH, ofst S/ Meto] olz{st S/ HE
T35t UAAL?

q
ne

72 EF= ofjHZI(New York Times Magazine);2| & Z|Xl= 20024 0{E “eHotmt M

2xt 1| tistollMe| ot €2 geds 2t

of Extzte Lot 2 Atgtsol "7t &4 78t HRUEZID F2& Aol & Act” 2t
2=, 2= aHE oA Tt Ao diet Aple| 2EY Qs BT EFE sfZHo] L2
Chal YE" AMEEE FoFict. Ue FAio] AlSF2lel | AEFoo s B7E 5

18) Peter Osborne, Anywhere or Not at All: Philosophy of Contemporary Art
(London: Verso, 2013).
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Aot Os W e ZBchk. ‘O O o|AF MAto] AR EZ Solzbs Aol ofduct” s
Aot “2ls oM MIoln, 27t EE H, P2l P2 AARO HAMS AHEFH
Ch. J2|3 Ealo] I #AS EFstsE Sob -EAlo] 13 WM, 2He Qi Zo|x- f2ls
CHA| #E8 Zio|T, Cl2 SHAES AxsAE. SIS JHE BFE £ UYSsHI. J2/1 1
A ol == ghalel Aot f2l= Al dXE0lR b = = = A
2|7} st= 42 OX BEFst=E HAZE AYct.” 19
o] =AM Hxpt2 x=X| W BA[(George W. Bush) tHEZe| Z7| Mx| M2k T2l Z 2=
(Kar| Rove)2 Y2 ZICt HEY =29 9.11 HY ol @ HY Moz SUst FE=2

=
W Xtz BRCEH S =01, 2006 13 31 dE D.C. ol= 2l3lofAMof 5 Aol A
= Ol Z3ct.
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I
$ M
1o
Ral

of AlZ|oll, BAl= olz2t3 ™Mol Jt535 ot= M Yol Ao el al

it ol2ta MHe2 O A2 BA|, MU (Cheney), 2|12 1 AMXRFo Z
Helof olsl =3+ A A2Folo EMETL ZEMOl HAMA, Ats[H

ot RHZ2M E30 =& Zn=2 LiEtct, oIF Zotel MUl st of

wXlst= A - &2, o Wil= O350 FH20 o2, =20 &y, s

J, USHAIH, M35 A= EZ2|sHH st= A- 2

(Naomi Klein)o| ZHe] MA TA3 =E2I(The Shock Doctrine, 2008) 0llA

0 HMHES| ol§ &2 Aol g0 HHoldct.21)

F
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o 3
T o
st MEXOIAF 2EVF DESE C2Ho=Z ZHUT AKXl MAHAHWorld History) &
Mote Mg S22 ASKAEAML o|Zo| #sh o HOist Zztoll S5t U
Ct, dskd A= MY =2l ofH 0f(Foreign Affairs) 2| OlCIE| Z7|C|2 Z=(Gideon Rose)
= AkAlel 2012 of|Mlo] <2 EIE ZSSHA st7|: XAt2F oot vlFFolo| 3lsl (Making
Modernity Work: The Reconciliation of Capitalism and Democracy)>0llAl o] ZEol O 2
Ast si™el  “AE FHe|(Washington Consensus)” & Aelgl=dl, aZ0| FAl, AL et
SE= HA ANEFe, aS8AIEe 2AdEE, O 2o MAtol H7|
7

Aol miMol o HX|E ootz AHZshM S5 Zolz2til ofof

CRERE

19) Ron Suskind, “Faith, Certainty and the Presidency of George W. Bush,” The
New York Times Magazine, October 17, 2004, at http://www.nytimes.
com/2004/10/17/magazine/ 17BUSH.html?_r=0.

20) Cited New York Times, February 1, 2006, A20 and A21.

21) Naomi Klein, The Shock Doctrine: The Rise of Disaster Capitalism (New York:
Picador, 2008).
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OFFIFE 2021 ol 2| =2 HAKX| ALY

BOH FAIS ZME O P Helvjol B TR SHSS Ak H7lel Hulof Lof
D, e Maol oM SHE 1Y 4BHel AAHOR BS WIUCH - AR FFe 2
ISt 28 AMSe 45 XIX|sHE Mol MAH %0l 2

agiut L of ME F2 EM o AMIE S XZ|EAHE eIV Aol SUE &
siotn ok mMersic 2xo| 7ichst B4l & ofw3h AIBIEE ASolX gonf, mE
2ol A7|E FolHLHFEAHE) AP| 25t Fo|n(YRE), 15 BEHE FHXT
A1 ase Mzo| tist Xx& Me AsHo|x il =Uct BH, i Rl fiw
Aslsol A Ml letst FrtsolM SUET Yonf, MA O oS 2IisE Aats ¢
o gich d2(D ke Be8 He, ol2fst ZHHel AgEsel 22Xl Jlee | &
U= A2 sEo| Ao =R ct= Aolct. 1= 4 Hol 28 AHol1l, 2 7
olstn of = 27hsEt HElS HE olod, e MLS op|E Zolct 12t BIE
ofet olch. Ef E7hs3h xtole| B maiLololE|Tl, e el W 2ok J2ke O
2| gtet JgickM, Q42 ofEH IHENN

ZAB ZB{L{O|OfE]: M Ef-MA &

L Zdali2= Ml JHX] dEdo| A xZe{z|el 41 AMMES &S S20f ZHUES| A
MAIEE dfiHol {2 TS A7, 2EH2l XHo|E2 =7 SAld O
g o HdHs Mo Mo HulT Uct. o|HE2 HME nEst= AR EE2| e
of sk Aol FZolct, O YHiEl= AtFol ek elZF AbR(human thinking about
thinking)el &4, J2|1 (et &2 FHIF oM AME £ JActH) oM™ QUZF AL
(human thought)2l &AM 2| AN wistol| &5t 2ol UCt

A8 Z2{z| =7[(becoming contemporaneity) : MA S| ZEME
(M EF-M| A A)
X E=l= ROHUES
MA = ™ ol 2x=Zdi=; 2o 5=, AHEIZEM(Spectacularity), MEFFo,

=
[=) =

MAtgFo| AN, ZTAE AAH(Posthistory), 2@ E F4H Invented Heritage),
o

2|2
(Ol Atololl= piEHA el &tthdol AX|e 7| == s = 8ict)

olgdst=(transitional)
EtADIX| 5}, EZbs(Indigenization); B2

I
o 2=(the movement of movements), Hl-MA &}, ZAEDEH TAE[A],

22) Gideon Rose, “Making Modernity Work: The Reconciliation of Capitalism and Democracy,”
Foreign Affairs 91, no. 1 (January/February 2012), 2.
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OFFIFE 2021 ol 2| =2 HAKX| ALY

2ldelES; o ZHE(E=, otrlotel “SE0|E” ); R 22FeS; ZIH
OfLt7| 5=

(0l Atololl= #to|, 214, o| St OpEof RACH)

SA| =A™ 3l=(contemporaneous) At0|S
Hwe =% gle= Hol 2252 sAl =X M (contemporaneousness) ;
H|of7HA (Immediation) ZollA2] X}7|&M(Self-fashioning);
MAA 2l F=o| /M (planetarity), MAHACIAOAMFE Zo wE Zstx AZ Mo

(=3}
ol2=(&7(0ccupy)); olZ #=F2o; Hl Hefol(open-form) HHEE.

=

SEglol xtolSoll et M2 g =™utgol € 2 sii= o= =4 dol 2L
Zolct. Lt L7t MetstE ofZdol, P27t B ZE{LIO|0E[E FHIZ Bi2tE M, <2
7 37 dMel FAAC Atrdez Zele o ?2[o| HE EZLIO[EIZL X5 2o
A 2oX|= 2golct. a2l2 o] JHEE 222 MA-ZEHM (wor Id-being)oll Tt X|ekd 2|

2t #HE =8t

i

_,_
A\

ZiBlZe{Llo|oE|et Bl ZB2| o|&

ESH L= ol2{st e E0| AHEZR2| o|soM Hels| =E{ds A7 FEE| Lt
7tE Zefel Ao 2=, OfEA a2{st Zdekdo| AXZ 20M 7|0 XA O|AE CtEe| =
HE|Soll 7|gtsl] LM on] = oL MA X2 o|s MM SMXSOM MZCH2 @l
o2 IJM=XE =Zet, THE =22l o|ls: MAAN HASS(Contemporary Art: World

Currents) 0l2t= ®o| Act AMUEH XHo|ES2 ZHMoll 2Hstch W Mol F=xnf ojx EHE
o EEAZE L& ©hE HEX| o|ofX[2| thH|T} FHIEX| At CH.23)

1950HALH O] n|&se| WM M JiX| ZdEdoz TASHE £ Uct o] dEMHE2 olF
A HZE MAe] M2 CfE Kb MZ2 FEEs Aoz FX st= et ol HA &
of &7i=tE1 ZotM, EXYEH WAooz FF0|Lt £=3Hof|l o|=X|gt, AXMLt E35tsto] A
ojei 2 skstnd, 22 “22Y o|g” | “MA o|g” | E2 AMXof “HdE=EePZ| n0|g” 2
2 HygE £ As FHo| ez WX Zect. 295|28, 252 AIES] Al EXst
=(contemporaneous) XO|&, AMEZQ| L& el HBE ZB{LIO|OE|S, O2|1 XAEL| AMZ2
of theh sAlA(contemporality)2 ZAX|StCt. O|H2 SHAE Sdll &szste AAES &=
o gelof zst, Ozl A dZFEh ANl XM S0| O{EH o|lE oM LHSH=X]|

o

off ztet olsAlH FFo|ct.

|. R2-otHzl7tel A =Z2| =7|(becoming contemporary)
(0l 25, AME)

1. 27| 29 o|=o| A =27} &
2. ZIAERHYE, HEZ-MAMo|ME2|E(Retro-Sensationalism), 2|2HUE

23) Terry Smith, Contemporary Art: World Currents (London: Laurence King; Upper Saddle
River, NJ: Pearson/Prentice Hall, 2011).
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OFFIFE 2021 ol 2| =2 HAKX| ALY

International ism)

@
>
x
>
o
ek
1o
=N
12
5

ranslation)
[, dEEZEHz| BMAIES
b
1. MAR az2|7], 8%

I
2 . #g=o|, FA

3. AlZF, of7HEH(Mediation), MIAISHZ|(Worlding)2l M=

O|Ad2 CtE ool ofaf == MAztel &2 cleldel Y S0t 2a=s S&Ee O
golx|gt, o &2 #ZE0|IAHLE HHLI o2{2 FI7t7t otct. L= o|AHol S7H el of
=, B2 O 5| LSAH AEHo=z Azate = ot AE 2

T4 MA ek Institute for Contemporary Art at Virginia Commonwealth University,
2011-15)>0lM 25| =2t ZdolAct. &2 ClAtel g2 A =22 olsS “sXe
ZH(the plane of the present)” & Sz “Z2tM Li7k= AlZH(forking time)” , & =
o “AAHdelS(scalelessness)” L2 F2& A2 &dff ez Hel= M 7He HHE
28 ote2 S0{7t= A2 AlZERIcH H{X[U ot HHAA CfstuwoA  “AAHUUS”
& | Ul S Zefe|et el Am At dd==  “AtFel E(thinking field)

o
=
= 0|2l ™ol & Zolct.24)
kA

”

|0

0

il
AL
a
>
10
oX
0
0x
jo
[
H
il
[0
tu
0z
0z
_O,ﬂ
T rr
P
o
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_o'ﬂ
0
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[
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tu

A
—
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dSo U
are
o

cho| &

24) Steven Holl Associates, Institute for Contemporary Art at Virginia
Com-monwealth University, Richmond, 2012-15.
http://www.stevenholl.com/project-detail.php?type=museums&id=123 & =
9] 2012¢ Y8 o&rt Z2ol(Windmueller Artist Lecture)oA/] &2 o] t&jQlo] “Arj

A3t E SA0] Zi7te] Wakio] “eaol4 ™Y & 9t 244 <)(open-ended) 7H5 020
oj&o] wato] Rgst Zolaty MU 17t ALgSHE Al S-S H1 97(Doug Aitken),
Bofol A OLE(Brice Marden)(“olH), o}R & #8b} FQlckL Watx] ert), ofFolz e
Ag]tEduardo Chilida), g]* & A|2HRichard Serra)ct.
http://ica.vcu.edu/events/past/video-windmueller-artist-lecture-series-presents-steven-hol

/0] AZ-.
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of Axzo| 0|ES £Y 4+ giotn LulE oS0l 1 R2lS ulgiTYch 3Lt ane
L, MXI7IE ZIctelE BZH0IUCH AW, 2EH Rto|Sel HH Z2{LI0|ofE|7} 19604
o olef= ¥z AMUHCH Rl MME By e

el AZA=E MM (planetarity)
ol Z=(void)olct, MAA T2[7]
|

(world picturing) = =2 AEBst= FE ZRAPDE H30 Ak HABIEZZHE|
ot MEE2 Ch33 ot fEl= oEAH /e XolE2 MAI Fs= AZEO HAE
gojdl = U7

Lio| Mete 227t ol MM=zRE & o dYHelet Ao g E2It ks Aoloh.
MAEES Tt 24 HolM 2, 2| H4ALE 2o dE Jisth o #4242 us
2 FXA5t, MASDE oS AOJolM 22 Altjo| £H5ts HdZEHE RAISHE A 2€2
ZelistE &tol7} gredstn £ Y|steeA ez FIistks AXE Eols &dF HolM aAHE
Mellsts . olzdof HE =22 MA-ZX (wor Id-being) 2l =XO|Ct. ZloFEZ| XtA2HEE]|

'

Death of a Discipline) Ol
M olet H|xet A2 2FICt YEOAH O8 AARE i E% (continental )O|HLt,
=2YSIHLE, MA A (wor ldy)Ol7| 2t MM (planetary) 22" AAMTIOZH  “XH AT
(Area Studies) 2 HetE dH|WZste| X[/ S dot, AAESE &tstes” 28 MI|E FF

sto{, = oA dAMCt.

0

Li= @M (planet) 22 MA(globe)E EO{E WS Hotstch MAE2 S WeHAE ZE
Rol| Zesk= AHolct, MAF XH2e| J2|E oM, fEl= flket dE=2 FYoll, st ME
ot Ao S9|, £ XF2 GIS(X2IEEAAH) S FALEE w2l JX|= JHAe] Moz ZY
LiFl= F&tel FE A Ech FEAV|E EXH Z7H0| ot Z2l=X| 22 Atix J2hkg A
E3to], AEEHA 22 sFFoz WY =2(planct-talk) S =25t W2 MAEe ool O
o &2 Fabstel WAooz J|o{E £ Ut (Lhe 22Y AFRA(Global South)e| 2st=2
AI1E Hx|M Zzho] otd FEAT| =X 22 Folel S E HAEAI|I= HS olet ABE =
xl2ta FEEfigtct.) MA(globe) = F2lel AFEHAM Agct AZ|A ofFE MX| g=Ct 22
7t MAIE SHME = Ucks FEE 7HE F Ucte MZE 24| shoh @M (planet) 2 ERAL
Aol B(species) 2ol U2nf, = Ct2 A|ABM| &stct T2{Lp odMs| f2l= A7l HFS
Ch. ME0{AM Zolct, A2 MARtel ® Ho{X|= H|E o5 ZolE0|X| Z=ct. Lies ™
A2, ghHol” of 22 Alez s £ gich. Wit #Ms e o, th= o] I EN 2 Aol
ot = el (8)7tsMe a3Ue Yol 275+ s Mzisicl )

2012 Iz sk &2 GAl Lol Zofof EHSin, O ¥AMez LS ¢
gtatE, o MAEE tHalshs Aol et 2Fe FEFct 2|IE AHHES YA
2 M7t 200340 HF Lbtste7|= X2, A= o835 -=tAs| 22| sxfel #7]of
Me 7t 7ach- RELZE Holrt of 2FS o daststy| flal, o Faxel SAlof

25) Gayatri Chakravorty Spivak, Death of a Discipline (New York: Columbia
University Press, 2003), 72.
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OF7HRE 2021 shel=

Ao
T
12
Ral
ro
>
)

O FAHMe=Z, O HE-a HAezZ THE0 EA}

O2st AlZoll UAoA, L= =2 =(Deleuze)2t ZIEFE[(Guattari)7t F&E&to|2F Faiol
7F?(What is Philosophy?),0llA EEl FFo| FZbs At “AldS o&, T, Hstol
2= Ml 71X fItist galez Holst= A2 AN 7t2A0 M= AW, HEES BXY=ss
A, 72 Qo HHE HX|= Zolch.” 26 052 o M JFR| ‘et E@AIE” o] HEH
Ho|x|gt ZEANoz FHE= WAooz OHA stctn FESCH w2t 352 e )
Ho| dM=E= “UMe =Y | nistAMol pEXIL ME, TS, EEEE Mo + U
A =e “KAlel HH” | o&7tE0] O flolM “HSEHEAM ¥S2” , “X[ZolM X
ZhE A o daMe HHr g FEsict )

Lio| M2 & O ZHo{XCE It M TS, S2 =2t JtEt2|7F “d|HEE” | “H|

sl =
ofstr o "Hlos” 2 RAtet ofE I8 MAAS(world pictures)el M ER-4
JI2XE2E =3 H B2

0
2t Lt (planomena) & At
AbSH 2~ oIC| 29)

MA-LY F2-MAE : ZEt=mLt

X7, M, XAAS(natural histories), Z1&k, MY (information)
X2t A= HHA (212, &=, AFEX(thingly), ZIA A ?(machinic?))
MBS, AR BAE, XY s, 2E ITtE, 28
X Mstot AXMstE, FHA @S, NGOE, EYHE

O|HES MA =Ael &tel E7tsst Ri(arenas) 2 E(fields), olotE O1F EH4XN
ol ZWSolct. ol&2 7| oM FH 64IH01| O|27|7X| AlZHH o=z vjig=of JAct. T 24zt
e AMEXMoRL JfEAoR FHE XD YAIMo=z 2|10 MEFOEOE B 1 ME T
o 2Uct. A2 ZE MAHZA (wor ldy) 75?:.4% Ol2{8t WHE = siL} tE= 1 O|AlolA kA
St HOX[A =of, ZE M2 o] HES MZE, HH ¢ 245 Alole] BAE, 12
I HHEEO MZ WD Qs ZHAISo st 4A4AXE Z2Fct ol HHE A5t A
2 Roo|, 352 oY gMEAD, OE2S Azt w2} o€ #st= Zdolnd, OE
2 M

& & (Samuel P. Huntington)@b Z=4| L}0| FL0{(Joseph Nye Junior)

O|27}=0| 1990 ol ZMA|ZI RtQlsr MEZ chsht 2 EI30)0

ofo] ¥ZtE REXo=z Hdct. Lol =59 AAE oM SA
E

of ZlAe=lo] HAXTE Sttel EHOE =01 A|Eeh)olM 22 S2{olH OZ0| chE B

26) Gilles Deleuze and Félix Guattari, What is Philosophy? (New York: Columbia University
Press, 1994), 117.

27) 1Ibid., 166.

28) Ibid., 218.

29) S| =0} Zrere]rt FAgrolgh ROIIZF? oA "dade] HH 52, o A=, /IEdEY uiAl
’go] PH o g o|opr|gh Fatkufi= (planomenon)% 5P oz st oz ¥ty - Xt F
30) Samuel P. Huntington, The Clash of Civilizations and the Remaking of the World Order
(New York: Simon & Shuster, 1997), Joseph S. Nye Jr, The Future of Power (Cambridge,
Mass.: PublicAffairs, 2011), and Joseph S. Nye Jr, Soft Power: The Means to Success in

World Politics (Cambridge, Mass.: PublicAffairs, 2004).
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£ 50 E3holl s 7= Ma AU2=Z MMA ZZE geol EHlE AMsHY|E Mot
gct. a= EII=_#O| IE RXISH| fsliMe ZE T I9do ZZ o zutsE lAlSH
AN, A=Al WAooz oAl Mol E UolM dSsliof sts Zads| A (o]
w2 1o “AZE Oi?f(soft power)” ZHE2 MAH ZRe| HEE, So =0l 25l 2
Moz MI MHEEACH ) FF(Foucault)E LI 7|Feisto] FEASH A, ZEl
Ho| o 2 zAl2 JIXlE Lolet sEE e 25 MM st Mo Hel AldS MX| o
=Ct. 252 MHstetAlol  “A|ZFM(visuality)” & 1Sk, ol 17M17] oz o ol
Fxel “g dHel(right to look)” o AMsi F=2 OARS MY H22 HEekA 0|
E=0|=(Nicholas Mirzoeff)7} F™st= 7idolct. 31)

Ol HHES sty 2lall, Yetx oz o|R0X|= A R&ol s ¢ JiX] Hets
Sl o ctEXel M2e Sxtstei 2Rt o|Zdo| 700 <AEF E&I(Star Trek)>0lA #H
3 MAED AT ZHo| AF stH 3% MAECHE =2 O AAMstD Mol Y s 7&0|
7|& Hizl2ct. L= o] #AEO0| B 02 HEASS &5t04, 0| BASO| Fot= 7HE
SFE2Z Al S(forms) e YRETES E Zolct, ol F SO 22X 0|$—J’" Zdo._HI A
SHA= W2 =7]2] MENS(states of becoming)ol2tl f2= HE HHEEO Filst= A
olct.

MIA/MAE/MASZ| (wor Iding) : <MEfS> & EHE
X7, M, XAALS, AE, 2
<EZxd(Indigeneity), HEefst, 7had>
Xzt = HHY (212, 52, 7IAXM? A=EE2(things?))
<o =, oo, MAdelElE, 25, 28, otetE, oloo, H3=2XE>
MBS, AEAE BAE, XY dHE, 2UE IS, 23
<y, Qu, MM, Hx HEfIS>
EHE, XYt ZdHEE, IHA g@elE, NG0=
<AlZHM: 2O UE], MAE, MAAN(globality), SAMA>

Lot HHE, 22 EXe &= Aol delst 8052 Ys| O S/t IAE HE
QU0 CHEhs| CHERfECt. L OlAHES EXMe "HES V|8 z2M & 2&Este=, =79
dEfEo WAEE, =2 Pl wAlZ(modes of acting) 2 ECf =2 1= 4zl Jts
Mol =Holch, D52 HHEo| WAE = A, EXI) LEH D OA o2 &/ S0 =
=(becoming) 0| H0{& £ JAEF sicl. & E0, EXM2 ZE MUE(AUE, S
=, AE5)9 71E 22l =Xl YAlolct, ols2 WHMI X[Zbe| JHE Mlsh ALg
A EHo|ct 2 JHE A2 HCUSHMEEH MA g2l 2EHSAHIX], ZE AlZH o
Mo| siplof Ut sHH A[ZHE 2 SA| =X St=(contemporaneous) AHO[2t AL QI HALN
I HEE SHMots AEfct (O 2EI AR EZY 2o WA S0| ofx|2 Zof A LA =0
QUACEH.)

Hl=xet &0l RLEZ U= B80S w2l 22 o =2{tct o= MAZE AXML =

ot dE2 EXfs gt MA T o AlZbol|l wEl cistet FEfE Mo, F2E HIAsE

31) Nicolas Mirzoeff, The Right to Look (D u rh a m, NC: D u ke Un iversit y P re ss, 2 01
1).
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o A =Ml Fxz st ) SHUFE wet olSstH a2t o 0|2 wH

& . s St
=2 2 F e, 3 F tHEE2 of&l LA MHs 2o|Xl= Z=ct
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